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ABSTRACT

English: In contemporary experimental art, the use of color serves not merely to express aesthetic beauty but acts as a key artistic
element that conveys the painter's emotions, psychological state, and sensibilities, as well as the socio-cultural environment
surrounding the artist. In contemporary experimental art, the use of color has evolved beyond traditional applications to become a
medium for expressing abstraction, emotion, dynamism, and the artist's unique imagination and ideas. This paper aims to conduct
a specialized study of the works of artists Brijmohan Arya and Harendra Shabh, specifically examining their color compositions and
the ways in which their use of color conveys emotion and creates visual impact.

The objective of this research paper is not merely to describe the use of color in the works of Harendra Shah and Brijmohan Arya,
but also to elucidate the evolving language of color and its communicative role in contemporary abstract art. It explores how artistic
elements—such as color, form, line, and texture—interact within the pictorial space to create an aesthetic impact that captivates
the viewer. A study of the language of color in Brijmohan Arya's work is significant because, as experimental artists from Madhya
Pradesh, both he and Harendra Shah reimagine visual subjects through an abstract and experimental lens. In their art, the use of
color goes beyond mere decoration of shapes; it presents a distinct visual language of freedom to the viewer.

Through an analysis of selected artworks by both artists, this paper examines the interplay between color and abstract forms. It
explores how the artists utilize primary and secondary colors, the relationship between light and shadow, and the dynamics of color
contrast and harmony. By studying their artworks, the paper seeks to understand their individual color sensibilities and
techniques—such as brushstrokes, roller work, and color spreading—as well as the underlying mindset and experimental spirit
driving their creative process. Thus, this research paper plays a vital role in understanding the expressive power and aesthetic
impact of color in the works of contemporary experimental artists Harendra Shah and Brijmohan Arya.

Hindi: THeRTel TIRTATE! el & T b AT TN Shedl o TIe h ad et o ol &1 g1 dfceh fIehR hY JTa=TaN dht S, At
ST, fIaRY dhl HaeAT qUT shellehR <l IRT 3R AT ATHISIh Hikehfcleh ATATARUT chl ek e dTell Yeh WHE chell & dcdi A 4 8 | TaTardl
GHRTCAA hell H T URURSE TANT § & heH 1T deehe 3T, HTaTeHehd TTaRfierar, fer faiy &t sheur SR foaRt &t siffiegad et
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A Study of Color in Contemporary Experimental Art: With Special Reference to Artists Brijmohan Arya and Harendra Shah

gTell ATEAH o 7T & 391 He H U¥Jd U H chellhR JotHigd 31T Ud 835 Mg chl hellHT hl fANT T i dUT IAch! shedl H AT Al
IS 7T o TN GRT hellehR i TGS ahl AT J1T hl UHTE <l GHSA I TaTd fohar mar g

S MY T3 hT e, HellhR g% Mg Y Jorrigs STl oh chedl H 11 oh TN hl IAT 8l Ag<edich oh T chl TN &l IAHT ol Sfeeh dH
GHRIA S hell H Feetdt T chl WINT HUwT 6t fRAfT ot Twer +ft 8 shet o I 31 &0 @1 Sergardd fohedt oft o & s A fAera fovg
UehR Qb UHTERNTeH Higd UHTa Ul ehed & foh & #3 Herd 81 SITdT 8 chellehR JotHig g chl ehell | 1T chl {THT T HUeh 3TTcHeh STe0d=
g9fely Agayut giaT & foh 7 uder & S UATaTE! ShelTehR ST Ud Tl oY & gRT Rl g7 hl shed T dhe Qe 1Y &0 H SdTd § SHehl
ST J T T TINT chalel STl hl TSTHT TH 81 o) dfech (0% =T GT HINT chl G2Aeh oh THET U¥Jd it xd &

U¥Jd MY U # &I hellhRI Sl o Hical & IR W, fAscwor & ATedd & Ig IdrdT ST ehl Shellepid | 3T 3R 3 wUl & &t fopd
UehR TR Tae & UTafiies e {2l S, Uehter &1 & e, M & IRER ARy 3R GHo ol fohd UehR shelTehR IUANT ohid & g1
GHRIA ShelThRI ch SheTlehicl el LT T IAch ATRITI JTeIY ITeh! 51T hl ieh, AeR, cheR hl theflehz St +ft T hd & I7eh! ITh
UI® Atesn SR gty ugft et ST IS1d: I8 <MY U5 THehTel- TANTATE! shellhR 835 M8 Ud JoTHigH A chl chefl H T ehl SifHeafert
AT IehT Hied guf geTel et GHEM H Yeh Agaqul yfAent R g1
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HE UG hl HHRIH Thell U it I Tell 317 6! fawqd faenfid ST ahetl, dileh shell G QTSI et & BRA gd Y smyfFerdrard
TANTATE o eRTdel UR WY Ia<! g 19ed USRT h ShellhRI A AT bl 30T AT YA chadd guTe U & 1R § gt -Ig! fhaT afesh I & gRT o1a+
foramt, g2, srfaRes sramer ot Tifda aeat & oft foran € 3617 uffyw Rigidl ot Ues SHam R &t ST ITH 31U+ TXepfa &t ugam, UTepfadh
aRasr, A1a Y Srgegferat & A1 fATTeRR Yeh 1S g7 |, T &t TS et FHfoT foha 81

39 MY U5 H A U3 h & THellhR 835 e, JorHie 3 Sit & foran & Sigh Yeh 3R gorie i &t el | U, ATE <l SHTepfera
3R ameatfcen S o1 TS dgd e deh d fhar g Ieht dfdn & urafiar ofk & & Rl el ugiv et ddeT el ad1dT § a8 g T8
Y hett STTAfT TS Tgferd I & @e & AT Y dRey YT I [AsAwor § ug MY Hed UG Y GHehTel hell | &M ehellehRT chl
o # M et qrRifen, smeatfcies, TRaHTeH, AtaeTen Tt fagan o1 fasdwonare sreras uegd axar 8l

helTehR g% 2ATE
aRks SRR gg ATE &1 ST 23 AT 1952 # SR H ol Ig1- 1973 &R o ThIgcl chicisl # AR ST fehaT| Siu g et & 14
Tt 37U Al I TaaeTsd |, a1e A oid B § g1 718 af Igi+ Uk Whierid SMfewe i avg adh fharl Mazumder and Sharma (2026)
LI # 317 g Wie diewhy FA1d & fR-oR I I1T & AT S el A TANT AT [E (a1 TTF & GRT hg ATHHT, deheiich, st
AR, TS o a1 af dhef} s1=7 3R g1l & o=y ol UNTa @M1, F18e T U UTSH T T ks U 1T aht TR 3fR Uehfore ST apt orghT
9 S T & TY-91Y Feerdl Il 1371 3R dR-6R 376 v # uRuaadt 1t Ieft 781373 Iqh I1g g Teiiia™ ome 3R $8 Tg™
SITRTER vt 7 o foram| 7% o werepiaat §8R & et a7 47, Rd I+ iU, AT snfe &g s R 3@ &l At 81
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GHRI TARTATE! ThellehR 8% QTG Th chell S, JT HTaTcHeh [l oh SO THSTH T TIHE IAEIT ¢ | I7ch! Thell T baharisiTd
hY STIeAUT o 1Y HTa URGRAT hl TTAT el 848 MY TANTATEY ShellehR 83 Mg hl T UFET | Wil Iugerd 1 IST1 39 ARg S1Ee 3T oh
fafr= &= & grRT Icu= sriafkes Tuwor ofR a1xifAc MewE & IR | FaTar &1 8% TG < hell T JATHATE TTHIOT IR Re], Ui gl &
ZATS, Ug] Sitad, ¥ I gidt & 3R IR-4R fasfg enpd srfvreafey sifads e vma offf o dsiiar st fAedT ¢ 83 g ol i | Imr
hael Gied ol AT dfech HTGHTST ! TUTNT et ST I ATAH ¢ STat e 3R ushn 3R AT I o1 dielr oz, 3% a1 &t T foham
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LT 3R T 315 TS ahl TgaTd hardl 8

I7eht 2fidel USYA W TER hiet d Seraad el TN Shell o ded T eht fRRAT &1 8 Ih! fde # T &t u=al el IuahT I8 FuR i &l
FIeTehdl g3 T QR §HY o fad™ 3R Syfaa el Ggard faetrd € ehgl urasfl 31 at ehgl Sruasft gradt it et g fohar g Sehl dfd o
el 3R 48 BTt IS AiHIchIAfeh Teh T eRTdet o st Uged YeheH THIA olel, B, Thiet Rich ol IUANT +ft & bl fAetar 8 it chead
Y T & & a7 &2 Y g2 &t oft Shferd @1 § I7eh! G o fasiwoT & STYR 0R Ura foh hefard IR & T Seafer @8 We Em
23 & AR AGATHR T & 3R aXel SHfdes [T, @ T T e Tepfer Trarrait el g1 Al &efards bl R g1 & GRidd @t & udeh
A1 & Wl Wadl gid gy i U Tiftana 59 |d 81

BT

SHelT | T I TR, 3 H ey, foRtemyr, urefian wral onfe grT 37 Tatsi o J1e0H 9 shellepld § HIaTcHehd Qd SR T
JATAT § 31d: T Afchd TY F JgrR ohell o A 3R AFfA i TgeT F=AT 81

helThR JoTHig- At

HE USLT o GHehTeN UANTATE! ShellehRR, Shell R8Tk Tt AT STt el ST 20 SrageR 1975 H HeeliTe GAT Hed USRI H §31T § hell
& # 181 2000 & SR ATt i 3¢ aUT 2002 H THYHY HRCR ATt HIgH TE IBIH HIS ITE ahieisT ST aTeidR & fhaTIuge 3aR hi
ehictst H hIARd & IHeh d1E ETferR JUT GdH H Ta-He SHISIE 3T HIs ME TaeTqR H fRsrehet T # srid 81

I7h! G Efaor shifRar & ARSI Shefl Icqd # A g8, foident fiver "SI 3iTth A=R" ek heR # § I JHY F1ddld o gRI
3814 gara o ag rut der 7 T 1 gAa Hied & fig 78T afedh 31U Jhlelte AR 3R 9Ia=Tel & SIER hd § AIFg hl ddersit
JUT Upfd & st # S Geiy giaT & Ieh! I8 H&d: U= hd1d IR Iad &
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eITchR JoTHIGH AT 39 MY U # U@ UIT oh ATHH T Skl chedl H TTT BT AT fohdT ST HehdT 6|

*'STT STth IR 39 UfT ot dhelThR A Yehfereh SR e Mifear & smam g IxceR tierr Tewr e iR d @R I a1 v fhar @
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V' SR FER'- U8 FAaE WR el JUT Gepfereh TN & o1 dfdT ¢ g0 qeear szl dier, siferg 14, 3R 7 arat sr gaiT fohan 8,
A I TTe, Ut AT T STl bl Yeh T UHTa o AT U el Bl

'HETRA 2026'- g hell hisAH! TR TR ST I 8 a1 Hid 8 FSaH g-91gA1 dweanyT ,IRenle seleh A 31 61 Tt fhamg 1 ae,
g, 94, uRuTiRer SUTRRT ot Seatfcdieh @e 29 e J SarT T 81 Jain and Ukande (2024)

' gHIRNE T AER'- 39 U a1 el T B AT Hifam 3R diearst ot w1a 3@ ot fAerar ¢ At o &R ,geeh e, et &t &bt art
1 TN R 81 A8y il & SIaRTE #9 R uefid ag A4 hl HaerT 3fR IehT UgiervT o A1 Heel sl TWE el 8l

g T ATRRI i Thell T eI [AsANT fhaT ST af 89 UTd € foh-

o M I WG SIS Sit i Ui 7 Sfder et & S ureslT 3R uateHd 8 a8t g3 2 i shell # I I1fthes, WG gfed ok
qure 8

o T T I22F, 7T St Rl HIGHTSHT, TGS hl Uehe AT STdfch 835 ATed & e g o 3l | T fafRer, Hger TaT, 393 i
QST o &

o *FSTHIGH SIf & FUIRR HG g Uehld T S HfA%e g1 TTte, df G-I 3R g Mg o [ # Turehe Surfadia @] WY Sifth
fefenfeh, ergenfia &1

o Bz g H R foraiurdhl geene RIAUTHT SR e WR @ §Q WRdl o9, agl gorAte Sft & I & R Ser 31, e Hifean
Qepfeten, thl Uell SoRTaY ohl STTHTH held 8

fAreepet

GHRIAH TANTETEY ShellehR JotHig AT 3R gis g &l fafera wig faieht gzen gfeenior et ufafAfdra &ved €1 g3 g &t sheln A T gah
TEGIRAHY SIFRTHT qUT AT @MY g 3R FAdH d1e o 1Y hd § STalfch gortg R &l Uid # I o1 TanT Uepfa les a1 AFG
Y TS HTGTST & IRl ATHH & ®U | @ i fAerar g1 o o R & T i uxal 1 gaiT fAgt & S o1 gaT 9dTd ¢ o ag ufget
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